UNIT 2: "ISLAND HOPPING" (9 WEEKS] 

"THE ISLAND AS A GEOGRAPHICAL SYMBOL OF IDENTITY AND DIASPORA” 

MATERIALS: Othello: Moor of Venice; Poe's "The Cask of Amontillado"; Robert Browning's 
"My Last Duchess”; versions of "Beauty and the Beast" fable; John Peale Bishop's "Speaking 
of Poetry”; The Folger Library's "On Marriage and Wiving” and the "The Good Wife"; ENotes 
Lesson Plans, Teaching Units, Activity Packs, Response Journals, and Multiple Perspectives; 
The Things They Carried; Bedford's "A Thematic Case Study: "The Nature of Storytelling: 
Metafiction”; Margaret Atwood's "There Was Once"; Tim O'Brien’s "How to Tell a True”; Don 
Delillo’s "Videotape”; Thomas Hardy’s "The Man I Killed"; Wilfred Owen’s "Dulce Et 
Decorum Est,” "The Parable of the Old Man and the Young,” "S.I.W.”; Siegfried Sasson’s 
"Suicide in the Trenches," "Does it Matter?" "Base Details,” "Died of Wounds," "Great Men,” 
"The Hero," The Bedford Anthology; How to Read Literature Like a Professor; selected poems, 
criticism, essays, and AP test-prep materials 

ESSENTIAL QUESTIONS: 

• What can we learn from tragedy, death, suffering, and sickness? 

• How do we cultivate cultural, social, religious identity? 

• What is the role of language in poetry, prose fiction and literary criticism? 

• What are the relationships between the individual, family, and community? 

QUESTIONS FOR CLASSROOM DISCUSSION AND WRITING: 

• Is love based on trust or obedience? Do men love their reputations more than 
their wives? 

• How is Desdemona like the island Cyprus? 

• What are the various types of villains in literature and mythology? What type 
is Iago? 

• Were Elizabethans racist, sexist, or both? What were their greatest fears? 

• How does Othello change from a noble general to a beast? 

• WRITING PROMPT: How does the geographical shift from Venice to Cyprus affect 
Othello and Iago? 

• What are Iago’s motives for revenge? Does he have any? 

• WRITING PROMPT: Based on Folger Library's primary sources, "How did 
Elizabethans view women? How is this reflected in the 3 female characters in 
Othello ?” 

• What is the role of language in the Othello! Who controls it? When? Where? 

• WRITING PROMPT: Using Othello's monologue to the Duke in Act I, how might 
Othello write a college essay? What voice might he adopt? For what audience? 

• What are the various types of imagery in Othello? How do they create leitmotifs? 

• How is Othello a variation of "The Beauty and the Beast” fable? 

• WRITING PROMPT: How is the narrator of "The Cask of Amontillado" like Iago? 

• What is metafiction? Non-linear storytelling? Episodic structure? Unreliable 
narrator? 

• WRITING PROMPT: Select at least three stories in The Things They Carried in which 
women or girls appear. Overall, what are the relationships between men and 
women in the novel based on these three stories? 




• WRITING PROMPT: The Things They Carried is more about storytelling that it is 
about war. What does O'Brien believe about stories, memory, and the modern 
storyteller? 

• WRITING PROMPT: O'Brien uses paradox and irony is nearly every story. Choose 
two stories in which he uses each and comment on their effects upon the reader. 

• WRITING PROMPT: O'Brien begins and ends the novel with a death. In between, he 
focuses on the living. In some stories, he mentions ghosts, phantoms, genies, and 
spirits. What is the relationship between the living, dead, and supernatural in the 
novel? 

• How is courage defined and measured during war? 

• Is story-truth more true than happening-truth? 

• If truth is based on memory and memory fails us, does truth need to be re¬ 
evaluated? 


SAMPLE TIMED-WRITING ESSAY QUESTION: 


In a recent story by Salman Rushdie f The New Yorker. July 2001], a character makes the 
following remarks about Othello: 

"Othello doesn't love Desdemona.... He says he does, but it can't be true. Because if he loves 
her, the murder makes no sense. For me, Desdemona is Othello's trophy wife, his most 
valuable and status-giving possession, the physical proof of his risen standing in a white 
man's world. You see? He loves that about her, but not her.... Desdemona's death is an 
"honor killing." She didn't have to be guilty; the accusation was enough. The attack on her 
virtue was incompatible with Othello's honor. She's not even a person to him. He has reified 
her. She's his Oscar-Barbie statuette. His doll." 

Do you agree with Rushdie? Does Othello not love Desdemona? Why or why not? Cite 
examples from the quote, Othello, and John Peale Bishop's "Speaking of Poetry" as support. 


STUDENTS WILL BE ABLE TO: 

...IN ADDITION TO THOSE ALREADY STATED IN UNIT ONE... 

• Make connections between historical, social, racial, and literary elements in Act I of 
Othello 

• Trace the history of racism from Africa to Europe and discuss its relevance to Act I 
of Othello 

• Analyze the role of language in Othello’s arguments in court against Brabantio. 

• Analyze the role of geographical symbolism in Acts I & II 

• Read "On Marriage and Wiving" and other "The Good Wife" (primary source 
documents] and evaluate the gender roles and stereotypes from the Elizabethan 
time. 

• Evaluate: Were Elizabethans racist? What were their greatest fears? How does 
Othello defend himself against racism? Anticipate Iago's next move. Are both 
Othello and Iago after Desdemona? 

• Analyze use of metaphor in sample college essays; practice writing your own 




• Complete and peer score sample AP multiple choice critical reading section and an 
open-ended essay question 

• Compare college essays in a peer editing workshop format 

• Evaluate: What is the purpose of college essay? Who is audience? How can 
metaphors enhance college essays? 

• What are the three types of appeals in rhetoric? Which types do Othello and Iago 
use? 

• Analyze: How does Iago disrupt Othello’s wedding night? 

• How does Iago view women? How does weather foreshadow? How does shift in 
setting reveal themes in Othello? How can Act III be analyzed using the Socratic 
seminar model and Bloom's taxonomy? 

• Evaluate: How does movement, cues, exits, translate to action in the iambic 
pentameter? How is the bed a scene of eros and theros ? 

• Identify parts of a stage and apply how blocking a scene translates into action of a 
play. 

• Lead student-centered discussion using Socratic seminar and Bloom's taxonomy of 
Act V 

• Compare / contrast Othello to Beauty and the Beast versions; compare Othello to 
"My Last Duchess" 

• Evaluate and critique each other's college essays; discuss the narrator as villain in 
Cask; compare with Othello 

• Evaluate: How is Othello like the Beast? How is Desdemona like Belle? Who, then, is 
Iago? How is revenge used as motivation? How is the narrator in Amontillado 
unreliable? 

• Evaluate several quest/hero myths; analyze the roles of immigrants, nerds, males, 
and post-modern storytelling 

• Evaluate the narrators, Lola and Yunior. Are they reliable? Why don't we ever meet 
Oscar face-to-face? 

• Evaluate the fuku motif throughout the novel and interpret its importance. 

• Apply knowledge, comprehension, application, synthesis, and evaluation of Wao in 
Socratic seminar 

• Evaluate the nature of storytelling by comparing three metafictional stories by 
DeLillo, Atwood, and O'Brien’s "How to Tell a True War Story" 

• Analyze WWI poetry of Wilfred Owen and Siegfried Sassoon compare it to a story 
from O'Brien as part of an essay & M/C test 

• Compare Thomas Hardy's "The Man He Killed" to O'Brien's "The Man I Killed" in 
terms of speaker, tone, theme, and imagery 

• Analyze segments of Waltz with Bashir and evaluate/compare them to O'Brien’s The 
Things They Carried regarding the theme of memory in war and storytelling 

• Evaluate: What is metafiction? How does one tell a true war story? What different 
audiences does the metafictional story target? What role does memory play in 
storytelling? 




